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PROLOGUE
lÿtă nćąĆt. 11:00ćsĆ. ÿn unĂărĄunĂăĂ ăpćsāopÿlćÿn āĆurāĆ sărvćną ÿ smÿll,
nortĆărn năw ĆÿmpsĆćră town. ćt’s Ăÿrk, Āut tĆă moon ćs ĀrćąĆt tĆrouąĆ
tĆă wćnĂows. rurÿl qućăt.

tĆăn, MICHAEL ÿnĂ DYLAN ārÿsĆ tĆrouąĆ tĆă sćĂă Ăoor. tĆăy
ćmmăĂćÿtăly Āăąćn mÿkćną out, părĆÿps ÿ Āćt too Ąrÿntćāÿlly, wćtĆ
MICHAEL sćttćną Ććs ÿss ÿąÿćnst tĆă Āÿāk oĄ ÿ păw.

DYLAN ćs ÿ Āćt younąăr tĆÿn MICHAEL—ćĄ tĆă lÿttăr ćs 23 or 24 tĆă
Ąormăr ćs 20 or 21. Ćă ćs ăvăn moră ālăÿrly ÿ proĂuāt oĄ Ććs Ćomătown tĆÿn
MICHAEL, ÿnĂ tĆÿt’s sÿyćną ÿ lot. Ćă’s wăÿrćną work Āoots ÿnĂ ÿ Ąlÿnnăl
unĂăr stÿćnăĂ ovărÿlls.

DYLAN mÿkăs ÿ suĂĂăn movămănt ÿnĂ ćt knoāks MICHAEL’s ąlÿssăs
ÿskăw, or Ććs Ćÿt, or knăăs Ććm ćn tĆă tĆćąĆ, somătĆćną oĄ tĆă sort.

MICHAEL
Ow.

DYLAN
Sorry. Sorry. I āÿn’t Ąuākćną săă.

MICHAEL
Wăll, I’m not ąoćną to lćąĆt ÿ āÿnĂlă.

DYLAN
You Ćÿvă ÿ āÿnĂlă?

MICHAEL
It’s ÿ āĆurāĆ.

DYLAN săăms to răÿlćză Ąor tĆă Ąćrst tćmă wĆără Ćă ćs.

DYLAN
OĆ yăÿĆ.

DYLAN ąoăs Āÿāk to kćssćną MICHAEL, stćll ÿ Āćt too ÿąąrăssćvăly, ĀăĄoră:

DYLAN
Wÿćt. Doăs tĆÿt mÿkă ćt wăćrĂ Ąor you?

MICHAEL
qućākly( )

No.

DYLAN
Okÿy. I Ăon’t wÿnt to Āă. DćsrăspăātĄul.

MICHAEL
You’Ă Ăo Āăttăr to worry ÿĀout Ărÿwćną ĀlooĂ wćtĆ Ćow ĆÿrĂ you’ră Āćtćną tĆÿn
Ăćsrăspăātćną my pură ćmmortÿl soul. Or wĆÿtăvăr ćt ćs you wără ćmÿąćnćną.
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DYLAN
Sorry.

MICHAEL
Don’t Āă sorry.

MICHAEL stÿrts kćssćną Ććm ÿąÿćn. Ćă mÿnăuvărs so Ćă āÿn sćt Ăown ćn ÿ
păw ÿnĂ pulls DYLAN on top oĄ Ććm. ÿ Book oĄ Common Prÿyăr Ąÿlls to tĆă
ąrounĂ wćtĆ ÿ louĂ tĆunk, mÿkćną DYLAN jump.

DYLAN
Jăsus, sorry. Sorry!

MICHAEL
You Ăon’t Ćÿvă to sÿy sorry to Jăsus ăćtĆăr.

DYLAN
I ĂćĂn’t ăvăn Ććt ćt, I Ăon’t know Ćow tĆÿt Ąăll.

MICHAEL
You mÿĂă tĆă Holy Spćrćt mÿĂ.

DYLAN
Hÿ. Okÿy.

DYLAN tÿkăs ÿ momănt to răÿlly stuĂy MICHAEL. ÿĄtăr ÿ momănt or so,
tĆă lÿttăr răturns to kćssćną Ććm somăwĆără ĀăsćĂăs Ććs moutĆ.

DYLAN
You’ră ĂćĄĄărănt Ąrom most ąÿy ąuys I’vă măt.

MICHAEL
How mÿny ąÿy ąuys ćn SĆălĀurnă Ăo you know?

DYLAN
Only you. But I’vă Āăăn to Vărmont ÿ lot.

tĆÿt mÿkăs MICHAEL lÿuąĆ.

MICHAEL
WĆÿt, you’vă năvăr măt onă wćtĆ tĆă părsonÿl āonnăātćon to tĆă LorĂ tĆÿt I Ćÿvă? I
know, most ąuys, wĆăn tĆăy răÿlćză tĆăy’ră Ąÿąs, tĆăy run Ąrom plÿāăs lćkă tĆćs ÿs
qućākly ÿs tĆăy āÿn. EćtĆăr tĆÿt or tĆăy āonvărt to CÿtĆolćāćsm.

DYLAN
Wăll, tĆÿt’s not ăxÿātly wĆÿt I măÿnt. I Ăon’t know, you’ră... I Ăon’t know.

MICHAEL
Mystărćous?

DYLAN
No.
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MICHAEL
slćąĆtly oĄĄănĂăĂ( )

No?

DYLAN
I Ăon’t know, I ąuăss I’m just surprćsăĂ Ćow muāĆ lăss răsărvăĂ you ÿră. Y’know,
āonsćĂărćną.

MICHAEL
You’ră surprćsăĂ I’m not moră lćkă somăonă lćkă.. Ąuākćną Tćm Bÿćlăy.

DYLAN
Tćm’s not/?

MICHAEL
OĆ yăs.

DYLAN
Hă’s not ąÿy.

MICHAEL
Wăll Ćă wÿs rouąĆly uĆĆ.. two wăăks ÿąo? ćn tĆă ămpty lot ĀăĆćnĂ tĆă AuĀuāĆon.

DYLAN
ÿĄtăr ÿ Āăÿt, poćntăĂly ćąnorćną tĆćs(
răvălÿtćon)

WĆy wără you ÿt ÿ ĆÿrĂwÿră storă?

MICHAEL
I āÿn plÿy ĀutāĆ. Anywÿys, I’m not lćkă Tćm. I ąot ovăr tĆă sălĄ-ĆÿtrăĂ ÿnĂ ĆÿnĂ-
wrćnąćną sĆćt prătty Ąÿst. I wÿs tryćną to ÿvoćĂ ąoćną Ăown tĆă CÿtĆolćā roută. TĆă
only tĆćną worsă tĆÿn Āăćną ąÿy.

DYLAN
Wăll. I Ăon’t know wĆÿt ćt ćs ăxÿātly. AĀout you.
But ćt's somătĆćną I Ćÿvăn't săăn ĀăĄoră.

MICHAEL
ąrowćną ĀorăĂ, tryćną to ąăt tĆćnąs(
ąoćną ÿąÿćn)

So I ÿm mystărćous.

DYLAN
You’ră ÿnnoyćną.

MICHAEL
OĀvćously. Lćstăn, Ăo you wÿnt mă to suāk you oĄĄ ćn my ĂÿĂ’s āĆurāĆ or wĆÿt?

tĆÿt ąăts DYLAN’s ÿttăntćon. Ćă noĂs ÿnĂ MICHAEL promptly swÿps tĆăćr
plÿāăs.

DYLAN
Fuākćną... ovărÿlls. HolĂ on.

3.
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MICHAEL
smćlćną, sćnāără( )

I’vă ąot ÿll nćąĆt

sĆuĄĄlćną oĄ ālotĆăs, somă moră kćssćną.

ÿ sĆÿrp, ĆćąĆ notă, lćkă onă tĆÿt mćąĆt sĆÿttăr ÿ wćnĂow, rćnąs out. năćtĆăr
oĄ tĆăm săăm to Ćăÿr ćt.

4.
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SCENE IV
the next morning. 8:00am. the church, again. the side entrance clicks,
opens, and ALEXANDER enters ahead of MICHAEL.

ALEXANDER
Sorry about all this.

MICHAEL
visibly yawning( )

It’s fine.

ALEXANDER
The Reverend said there would be someone around to let me in, I assumed he
meant a custodian /or something.

MICHAEL
Please stop caring about this.

ALEXANDER
Okay?

MICHAEL
It’s nothing. Its balancing my karmic debt.

ALEXANDER looks at him.

ALEXANDER
Okay.

MICHAEL
Great. You’re welcome.

ALEXANDER
I’ve been told there’s a coffee machine in here. I could make you some.

MICHAEL
still being an annoying cunt( )

You would do that for me?

ALEXANDER doesn’t dignify him with a response. MICHAEL takes off his
hat and flannel and throws them on a pew before dropping to the floor and
slouching against the wall.

ALEXANDER
I didn’t really need to be here until like 8:30, it really was nice of you to come so
early/—

MICHAEL
Alex. Thank you. We don’t need to harp on how kind and selfless I am and how
early it is all day long. If you want to get me coffee I won’t say no.

17.



(Printed with the demonstration version of Fade In)

ALEXANDER
after a beat, sarcastic( )

Yes, sir.

he exits down the back hallway. MICHAEL adjusts to the brightness and
clarity of the space, having been here less than 12 hours prior in a quite
different situation. he’s in the same clothes. he eyes the pew from last night.

ALEXANDER returns with two paper cups.

MICHAEL
Thank you. Ugh. Thanks.

ALEXANDER
recalling their last conversation( )

It’s my pleasure.

MICHAEL
Smart guy.

ALEXANDER sits down on the floor criss-cross next to MICHAEL.
MICHAEL is a little taken aback.

MICHAEL
Alright, so. Made any friends yet?

ALEXANDER
I think I met most of the people who work here.

MICHAEL
Not difficult.

ALEXANDER
Yeah. You, Rev Wright, Maggie, the organist... I don’t—

MICHAEL
Steven..

ALEXANDER
Yeah

MICHAEL
 Also, I don’t work here.

ALEXANDER
Your dad—

MICHAEL
I’m kind of his indentured servant. But no. I work at the diner in Gorham.

ALEXANDER
Oh. Do you like it?

MICHAEL
It’s a diner, I don’t know. I have grease burns on my fingers and I’ve probably
inhaled enough secondhand smoke to develop lung cancer before the age of fifty.

18.
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It’s minimum wage so I’m stuck in the same cycle of poverty as everyone else I
know which means I’ll probably die in this town. My best friend works there and
she’s awesome.

ALEXANDER
Well maybe I can come by sometime. Then you  can get me  coffee.

MICHAEL
Right.

Why the fuck would you move somewhere where there’s only one diner, one
church, one bar, and no nightclub?

ALEXANDER
It’s a beautiful town.

MICHAEL
Is it?

ALEXANDER
Yes. You don’t think so? You can probably see the White Mountains out your
window.

MICHAEL
My feelings on my hometown are multifaceted and poignant and could not
possibly be encapsulated in a single conversation.

ALEXANDER
Maybe you’re just not trying hard enough.

MICHAEL
How do you feel about the place you grew up?

ALEXANDER
I didn’t really grow up in one place.

MICHAEL
Okay so that’s a cop-out.

ALEXANDER
It’s the truth. I would be grateful to spend my childhood in such an idyllic place.

MICHAEL
“Idyllic.”

ALEXANDER
Yes. Do you want me to give you the definition?

MICHAEL
I’m good, thanks. You seem to have a lot of insights on this place for someone who
moved here seventy-two hours ago.

ALEXANDER
I’m a pretty intelligent person.

19.
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MICHAEL
So I’ve heard.

a lull. ALEXANDER, feeling like he’s regained control of the conversation,
is comfortably silent. MICHAEL searches for something to say.

MICHAEL (CONT)
I mean, Dad told me you went to John’s Hopkins. Very fancy.

ALEXANDER
I did. I graduated last year.

MICHAEL
Congrats.

ALEXANDER
sincere( )

Thank you.

MICHAEL
What’s your degree in?

ALEXANDER
Political science.

MICHAEL
Ah, so you can make such well-informed voting choices.

ALEXANDER
You really think you’re funny.

MICHAEL
Whoa.

ALEXANDER
Well, you do.

MICHAEL
I am. If you can say you’re a ‘pretty intelligent person’ I can say that I’m pretty
fucking funny.

ALEXANDER does a sort of alarmed laugh at that.

MICHAEL (CONT)
See. I can make even you laugh.

ALEXANDER
Ha ha.

Do you actually want to get to know me or do you want to just keep doing your
little quips until I have to go to work.

MICHAEL
No I. I’m sorry.

20.
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Sorry.

I really do want to know why you moved here. In case you couldn’t tell, not many
people do. So I don’t have many friends that I haven’t known since kindergarten.

ALEXANDER
You want to be my friend.

MICHAEL
Don’t push it.

he’s smiling a little.

ALEXANDER
I moved here because I wanted to be in the middle of nowhere, no offense. I like
being alone. I think it’s kind of beautiful.

MICHAEL
Well you’ll fit right in.

ALEXANDER
I hope so.

How’s your book?

MICHAEL
Oh, I haven’t had time to really get that far.

ALEXANDER
Busy past twenty-four hours?

MICHAEL
Yeah, you could say that.

he rubs at his knee conspicuously.

ALEXANDER
What’s so funny.

MICHAEL shrugs lazily and stretches his leg out.

MICHAEL
Nothing’s funny.

another brief silence.

ALEXANDER
What do you do when you’re not at work? Are you in school?

MICHAEL
No. Like I said, indentured servitude to dad. Other than that and the diner, I don’t
know. I get around.

21.
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ALEXANDER
I’m trying to figure out how to connect with the community outside of this.

MICHAEL
Watch Red Sox games at The Corner House.

ALEXANDER
I don’t really like baseball.

MICHAEL
Me neither. There’s other ways to have fun.

ALEXANDER
I feel like I’m decoding a riddle whenever I talk to you.

MICHAEL
No riddles. It’s fun to go out and get a drink on Fridays. You’ll see everyone there
at some point, even the most dedicated parishioners. And the least.

ALEXANDER
And are you counted among the latter?

MICHAEL
Don't tell dad.

ALEXANDER
Or what?

MICHAEL
I'll fire you.

ALEXANDER
I thought you didn't work here?

MICHAEL
smiling( )

Fuck. You got me.

ALEXANDER
Unless you've been lying about that too. Maybe Michael isn't even your real name.

MICHAEL
Well, there's lots of things you don't know about me. But, I confess, my name really
is Michael. Yes, like the archangel. My dad is kind of religious, so.

ALEXANDER
Yeah, likely story.

they’ve both leaned in a little bit towards one another while sitting criss-
cross on the floor. there’s a strange beat where they don’t know whether to
feel excited or uncomfortable.

a sharp, high note, quieter but still recognizable as the one from the
prologue, sounds. like before, neither of them register it.

22.
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MICHAEL reaches out and grabs the front of ALEXANDER’s sweater
loosely. ALEX leans forward microscopically. then—

MICHAEL
Is this cashmere?

ALEXANDER
What?

MICHAEL
If you want to fit in here I suggest swapping this out for some plain LL Bean. Even
if I do love the color.

he lets go and sits back.

ALEXANDER
smoothing down the front of his(
sweater)

I’ll keep that in mind.

MICHAEL picks his coffee up off the floor next to him and takes a sip.

MICHAEL
I could lend you one of mine. If you want

ALEXANDER
Sure.

MICHAEL stands and finishes his coffee.

MICHAEL
What’s even more fun than going out on Friday is going on Saturday , ‘cause then
you can get really fucked up and be hungover at service the next day.

And by more fun I mean sucks complete ass.

ALEXANDER
playing along( )

So I’m guessing that’s your plan for tonight.

MICHAEL
Probably. I don’t have a shift today so anything could happen. It’s a big world out
there. All sorts of trouble to get into.

MICHAEL crosses to the door and tosses the empty cup into a small
trashcan filled with papers, mostly crumpled programs. he turns back to
ALEXANDER with his hand on the door.

MICHAEL (CONT)
I’ll see you at service tomorrow.

MICHAEL doesn’t wink. he’s not that corny. he does a smile that’s the
emotional equivalent of a wink and exits.

23.



(Printed with the demonstration version of Fade In)

ALEXANDER takes a sip from his cup and waits a beat before turning to
look at the pew MICHAEL was staring at instead of him for most of their
conversation. he tries to see what’s so interesting about it. he reaches out
and touches it.

then, he stands, grabs his bag, and goes to leave. as he passes between the
front pews and the altar, he notices that MICHAEL has forgotten his hat
and flannel.

ALEXANDER
Hey—!

he grabs them and turns around stupidly, but MICHAEL is long gone. he
stands there for a moment before absentmindedly folding up the flannel
around the hat. he looks at it and then, slowly, like he doesn’t realize he’s
doing it, lifts it to his face and inhales. a beat.

then, he wakes up, tucks it in his bag, and exits into his office.
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SCENE VI
sunĂÿy ÿĄtărnoon. MARIAH ćs lounąćną ćn ÿ păw răÿĂćną ÿ năws journÿl.
tĆă pră-sunsăt lćąĆt ćn tĆă stÿćnăĂ ąlÿss ćs Ārćllćÿnt. MICHAEL ăntărs Ąrom
tĆă sćĂă Ăoor. A pÿrÿllăl oĄ Ććs ÿnĂ ALEX's Ąćrst măătćną. ăxāăpt ćt's notĆćną
lćkă tĆÿt.

MICHAEL
MIZZz Collćns! I ĂćĂ not  săă you ÿt sărvćāă tĆćs mornćną.

MARIAH
TĆÿt ćs āorrăāt.

MICHAEL sćts opposćtă Ćăr ćn tĆă păw, ārossćną Ććs lăąs ovăr Ćărs. sĆă
āontćnuăs to răÿĂ.

MICHAEL
SĆÿmă. Go Ăo tăn Hÿćl Mÿry rćąĆt now.

MARIAH
Wă'ră not CÿtĆolćā.

MICHAEL
GoĂĂÿmn ćt.

MARIAH
ćn răsponsă to Ććs ĀlÿspĆămćną( )

AnĂ ćn tĆă LorĂ's Ćousă too.

MICHAEL
You mćssăĂ tĆă Gănăsćs răÿĂćną Ąrom toĂÿy. DćĂ you know ćt wÿs womăn wĆo Ąćrst
āÿusăĂ măn to sćn?

MARIAH
Săăms lćkăly.

MICHAEL
I Ăon't Ćăÿr you ÿpoloąćzćną to mă.

MARIAH
You'ră ĆÿrĂly ÿ mÿn.

MICHAEL
puttćną on ÿn oĀnoxćous ÿnĂ qućtă(
oĄĄănsćvă Ąÿą-āănt)

WĆÿt's tĆÿt supposăĂ to măÿn?

MARIAH
OĆ my ąoĂ.

MICHAEL
Okÿy Āut Ąor răÿl. I mćssăĂ you toĂÿy. It wÿs just mă ÿnĂ tĆă săārătÿry ÿnĂ Ćă āÿn
only kăăp mă ăntărtÿćnăĂ Ąor so loną.
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MARIAH
I'll Āă tĆără năxt wăăk. I wÿs ćn Montpălćăr.

MICHAEL
Doćną wĆÿt?

MARIAH
CPUSA măătćną.

MICHAEL
OĆ sĆćt, rćąĆt. How wÿs ćt?

MARIAH
I lćkă tĆăm. TĆăy'ră workćną on somă Irÿq protăsts ćn Boston. I tĆćnk I'Ă ąo ÿąÿćn, ćĄ
you wÿnt to āomă năxt tćmă. TĆăy măăt ăvăry montĆ I tĆćnk.

MICHAEL
YăÿĆ, I'll ąo.

MARIAH
Hără, I Ćÿvă somă oĄ tĆăćr ćnĄo.

MARIAH răsts tĆă năws journÿl Ąÿāă-Ăown on Ćăr stomÿāĆ ÿnĂ lăÿns ovăr
tĆă ăĂąă oĄ tĆă păw to ĄćsĆ ÿrounĂ ćn Ćăr Āÿą ĀăĄoră proĂuāćną ÿ pÿmpĆlăt
wćtĆ tĆă loąo Ąor Communćst Pÿrty USA on tĆă Ąront.

MICHAEL
tÿkćną ćt( )

TĆÿnks.
răÿĂćną( )

TĆćs ćs ÿwăsomă. I'm ąonnÿ mÿkă āopćăs ÿnĂ ĆćĂă rÿnĂom pÿąăs ćn tĆă Ćymnÿls.

MARIAH
CÿrăĄul, wă'ră ÿ lćttlă too ālosă to Sÿlăm to Āă ćnāćtćną ÿ năw RăĂ Sāÿră.

MICHAEL
TĆÿt's truă. Wă'vă ăvăn ąot our own Joăy MāCÿrtĆy ÿt tĆă ĆăÿĂ oĄ tĆă wĆolă
opărÿtćon.

MARIAH
Okÿy, Ćă's not tĆÿt ĀÿĂ.

MICHAEL
Wăll,/

MARIAH
You tĆćnk Ćă ćs Āăāÿusă Ćă's your ĂÿĂ. I măÿn, I Ćÿtă my ĂÿĂ Āut I ÿlso răÿlćză to
tĆă răst oĄ tĆă worlĂ Ćă răÿlly ÿnĂ truly ćs just ÿ mćĂĂlă ÿąăĂ mÿn wćtĆ ÿ Pÿts Ćÿt
āollăātćon.

MICHAEL
Your ĂÿĂ Ććt you wĆăn you wără săvăn yăÿrs olĂ.

MARIAH ąćvăs Ććm ÿ look lćkă "Jăsus."
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MICHAEL
āont.( )

In Ąront oĄ mă.

MARIAH
YăÿĆ. Bă ąrÿtăĄul Clÿrk ćsn't lćkă tĆÿt.

MICHAEL
Hă's Ăonă Ććs sĆÿră oĄ Ăÿmÿąă. Just not pĆysćāÿlly.

MARIAH
Cut tĆă măloĂrÿmÿ Mćkăy. I'm not ąonnÿ ĄćąĆt wćtĆ you on wĆătĆăr our
RăpuĀlćāÿn ĄÿtĆărs sĆoulĂ Āă Ććttćną tĆăćr āĆćlĂrăn or not.

MICHAEL
I'm not ĄćąĆtćną.

MARIAH
RćąĆt. WĆÿtăvăr. Don't you Ćÿvă ÿ năw Brćtnăy Spăÿrs ÿlĀum to Āă torrăntćną on
tĆă work āomputăr rćąĆt ÿĀout now. I wÿs păÿāăĄully răÿĂćną ÿĀout wăÿpons oĄ
mÿss Ăăstruātćon ĀăĄoră you āÿmă wÿltzćną ćn.

MICHAEL
You wÿnnÿ āÿll mă ÿ Ąÿą so ĀÿĂ.

MARIAH
IĄ I wÿntăĂ to āÿll you ÿ Ąÿą I woulĂ āÿll you ÿ Ąÿą.

MICHAEL lÿuąĆs. MARIAH trćăs to ąo Āÿāk to răÿĂćną Āut Ăoăsn't ąăt Ąÿr.
MICHAEL pusĆăs Ćăr mÿąÿzćnă wćtĆ Ććs Ąoot.

MARIAH
Ew.

MICHAEL
Do you not ąăt supăr ĂăprăssăĂ Āy āonstÿntly oĀsăssćną ovăr răÿĂćną tĆă năws.
How Ăo you not Ąăăl răÿlly sāÿrăĂ ÿll tĆă tćmă?

MARIAH
Knowćną ÿĀout ăvărytĆćną ÿll tĆă tćmă ćs ÿātuÿlly tĆă only tĆćną kăăpćną mă Ąrom
Ąăălćną răÿlly sāÿrăĂ.

MICHAEL
OĆ.

MARIAH
I tĆćnk ćt Ćÿs somătĆćną to Ăo wćtĆ ąrowćną up Ćără.

MICHAEL
WĆÿt Ăo you măÿn?
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MARIAH
I just āonstÿntly Ąăăl lćkă I'm ąrÿspćną ÿt tĆă ăĂąăs oĄ soāćăty. OĄ tĆă răÿl worlĂ.
Somătćmă I Ărćvă ÿll tĆă wÿy to Auąustÿ ÿnĂ sćt ćn ÿ răstÿurÿnt or pÿrk ÿnĂ try to
Ąăăl lćkă I'm ÿ pÿrt oĄ tĆă răst oĄ tĆă worlĂ. Băćną Ćără ćs Āÿrăly Āăttăr tĆÿn not
ăxćstćną ÿt ÿll.

MICHAEL ćs qućăt Ąor ÿ momănt

MICHAEL
Knowćną you ćs wĆÿt mÿkăs mă Ąăăl lćkă I ăxćst.

MARIAH
YăÿĆ.

pÿusă( )
RćąĆt now ćs wĆără I sĆoulĂ sÿy I Ąăăl tĆă sÿmă wÿy ÿĀout you. AnĂ I kćnĂ oĄ Ăo. I
lovă you. But I Ăon't know.

MICHAEL
It's okÿy.

Ćă stÿnĂs ÿnĂ tÿkăs tĆă CPUSA pÿmpĆlăt.

I wÿnt to ąo wćtĆ you to tĆă năxt măătćną. I'll tăll ĂÿĂ I ąot ÿn ăxtrÿ sĆćĄt or
somătĆćną.

But you sĆoulĂ āomă to sărvćāă năxt wăăk. I mćssăĂ you Ąor răÿl.

Ćă ăxćts. MARIAH āontćnuăs to răÿĂ.
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